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				Chapter 3

				The Search for Superman

				What is it that makes Superman so popular? What kind of needs do we have that he is apparently meeting? Why has he become an American myth-hero? Why has the movie about him attracted multitudes of people to theaters?

				Good Clean Fun

				The simplest answer is that the Superman movie is just plain, good, clean fun. The film, without question, is spectacularly entertaining as a visual experience. It shows us Superman in the way that we have always imagined him to be.

					People are intrigued with the romantic idea of Super-man’s coming to earth from another planet. They are fas-cinated by his Herculean strength and supernatural powers. And, they identify with his alter-ego, Clark Kent.

					The Superman film proves again—as did Star Wars, Close Encounters of the Third Kind, and TV’s Battlestar Ga-lactica, that films can entertain and be fun without the trap-pings of explicit sex, profane language, violence, and gore.

					But Superman has more going for its success than sim-ply being a good, clean, entertaining film.

				Return to Yesteryear

				Nostalgia, too, has lured a good number of movie-goers to the box-office to see Superman. He’s been a part of Ameri-cana since his birth in the early 1930s. Everyone has heard of him. He has been everybody’s hero for half a century.

					It’s an interesting thing: the world has changed a lot, and so has Superman. But there are some things about the Man of Might that probably will never change. For one thing, he reminds us of our youth—a time when the world was a lot less complicated. He’s a symbol of stability in a crisis-ridden world. He’s the world’s champion of justice, its hope in the 
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				battle against crime.

					Wars have come and gone, dictators have risen and fall-en, the sex revolution has erupted, and the shaky dollar gets shakier. Things are happening so fast that many people find it hard to keep up with the change. Call it what you will. Accelerating change—Future Shock!

					Even the little town of Smallville, where Superboy grew up, reminds us of the simple life that once characterized America—and not that long ago. But places like Smallville hardly exist anymore.

					Smallville, itself, is like so many quaint, little mid-west-ern towns of a generation ago—quiet, conservative, mid-dle-class. It is the kind of town most Americans grew up in back in the thirties and forties. People born before World War II identify with that kind of town, its people, places, and values.

					So, it is partly because of nostalgia that the Superman film is so popular, and why the Superman hero has enjoyed a continued high level of popularity all these years. There’s a longing to return to the simple life—as it might have been in Smallville.

				Bad is Good

				We live in an age of conflicting and confusing values. There once was a time when “bad” meant not good, but today, if a cool dude tells you your new suit is “bad, man, bad,” he’s complimenting you! And, remember, it wasn’t too long ago that if you had called this person who just complimented you a dude he would have taken it as an insult! Because, in the West, a dude was a green horn, an uninitiated easterner, most likely, who was not only physically but mentally outside his cosmopolitan environment. But, today, a dude is one who’s really with it, who really has it together.

					In the ﬁfties, a virtuous girl was admired and honored, but, in today’s permissive society, she is ridiculed by many.

					Volumes of illustrations on the changing values in Amer-
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				ica could be written (and many have been). But, I think the point is clear enough here: the quickly changing values have created a great deal of confusion and uncertainty in the minds of many. Superman, like its contemporary fantasies, Star Wars, and Battlestar Galactica, hits hard with the simple theme of good-versus-evil. All over again, it’s the western movie motif of the good guys against the bad guys.

					In Star Wars it was Luke Skywalker, Obi-Wan Kenobi, and Princess Lea against the diabolical Darth Vader and the evil rulers of the Imperial Galactic Empire.

					In Battlestar Galactica it is Adama, Starbuck, and Apollo against the human-hating mechanicals, the Cylons.

					Superman, charged with large doses of morality and American idealism, fights to protect the innocent from the ingenious evil schemes of such silly villains as Lex Luthor and Mr. Mxyzptlk.

					But Superman reintroduced another virtue once lost to history: chivalry! Superman is a return to the days when it was fashionable for ladies to go before gentlemen and men to open doors for them. Superman is the Sir Lancelot of the twentieth century; every old fashioned girl’s knight in shin-ing armor. Lois Lane never had it so good!

					What is good anymore? And what is bad? Are there any guidelines? Any moral bases?

					The Superman film clearly shows us who is good and who is evil. It shows us a lot about ourselves, too, helping us to see our own strengths and weaknesses.

				Super Body

				Superman’s popularity must also be partially credited to the fact that the hero is muscle-bound, healthy, and clean-liv-ing. Think about it: in the late 1970s, we saw a trend toward physical fitness. The seventies had a healthy side: the decade of yogurt, wheat germ, and running. And, yet, statistics show that drugs, booze, and physical neglect continued to plague society. Maybe Superman will be a good influence.
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					Americans have gone to see Superman for reasons other than simple entertainment or nostalgia, or to see good tri-umph over evil, or because they are tripped out, or high on Sci-Fi, running, or health foods. There are deep-rooted psy-chological reasons for the popularity of Superman.

				The Search for Superman

				Each of us, out of some complex conglomeration of motiva-tions, is searching for Superman in real life. Lois Lane sees Superman as the super-human object of her feminine charm. She hopes he’ll someday fall in love with her and give her the emotional and physical security she longs for.

					Jimmy Olsen has a desire to be like Superman—power-ful, protective of the oppressed, admired, immortal, invinci-ble, and living a life of meaning and purpose.

					In real life, the search for Superman takes on many forms. Friedrich Nietzsche, the German philosopher, developed the idea of supermen. He believed the virtues of patience and humility were weakening and that natural differences be-tween men made equality impossible. He was a harsh critic of Western philosophy. Some men, he believed, are naturally stronger than others. He called these stronger ones super-men.

					Nietzsche claimed that supermen had the right to dom-inate weaker men. All men, he said, are driven by what he called the “will to power.” He believed they should obey that will, without regard to others.

					Anti-Christian in his philosophy, Nietzsche taught that the universe is an enemy of man and that natural disasters, such as ﬂoods and hurricanes, occurred without regard for the fate of man.

					Nietzsche’s philosophy was thoroughly ingrained in the teachings of Hitler and Mussolini.
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				Hitler’s Super Race

				Adolf Hitler wrote his book, Mein Kampf (My Struggle), in 1925, while in prison. It was accepted as the “Bible” of the Nazi party. In it, Hitler advanced Nietzsche’s philosophy of supermen through a strategy to make Germans the master race. Envisioning a “Third Reich,” Hitler concluded in his book a challenge to the people of Germany: “A state which, in the epoch of race poisoning, dedicates itself to the cher-ishing of its best racial elements, must some day be master of the world.”

					Hitler expounded on this, his favorite theme, in the mas-sive rallies held in Nuremberg and other cities throughout Germany. Thousands of German troops and many more civilians would gather in multitudes in crowded arenas to hear their Führer rave on about the “mission of the German people” to be masters of the world. Germany would take the world by conquest, he said, then institute a Nazi peace, “supported not by the palm branches of tearful pacifist pro-fessional female mourners, but founded by the victorious sword of a people of over-lords which puts the world into the service of a higher culture.”

					Nietzsche’s philosophy of supermen became Hitler’s ob-session with creating a super-race. The Nazi leader began his diabolical odyssey by annexing his native country, Austria, on March 13, 1938. Within a year, he carried his conquest into Czechoslovakia. Then he seized Memelland from Lith-uania. He invaded Poland on September l, 1939, and World War II was underway.

				Super-Race Propaganda

				Hitler was soon regarded as the world’s most astute propa-gandist. He earlier wrote in Mein Kampf: “It is possible, by means of shrewd and unremitting propaganda, to make peo-ple believe that heaven is hell—and hell, heaven.” Through the Nazi’s propaganda machine, the German people became 
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				so brain-washed they were ready and willing to follow their Führer anywhere—even to the very depths of hell. Hitler’s super-race philosophy was the central theme of all Nazi propaganda films. The most widely seen of these outside of Germany, was “Olympiade,” a documentary film on the 1936 Olympic Games which were held in Berlin.

					Produced by Leni Riefenstahl, these films still serve to-day as classic illustrations of the persuasive power of cine-matography. Studied by serious students of film and motion pictures, along with other disciplines of the social sciences, these films are so strongly propagandistic that only segments at a time are released by the National Archives—and then only for strictly educational purposes.

					Interestingly, Olympiade opens with poetic-like, mys-tical photography of the ancient Grecian ruins. Standing on grassy knolls amid these ruins, young nymphs glide slow-motion through dream-like ballets. Are these human girls? Or, are they Greek goddesses, secretly captured on film?

					A typical sequence in Olympiade is the one of platform diving. In the beginning, the divers are seen in competition in much the same way as we are used to seeing them on tele-vision sports shows today. But, after a few minutes through the film, the cameras begin to favor the German divers. We start to see close-up shots of these fair-haired and handsome athletes. The men are human Apollos and the women seem more like Greek goddesses than athletes.

					Almost without detection, the film begins to take on a dream-like quality. The divers are now seen photographed in a variety of ways—through telephoto lenses and in slow motion. Incredible close-ups are seen of facial and muscu-lar details. Wide angel shots show the divers high in the air above, backdropped by violently churning clouds. All this, plus the stirring musical assault on our emotions of Richard

				Wagner’s Gotterdammerung.

					To the spectator, it appears that the divers no longer are 
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				bound by the force of gravity. Indeed, the divers seem to perform their aerial ballets as if they really are gods and god-desses frolicking weightlessly among the clouds.

					As a former diver, I must say that watching these films is next only to actually experiencing the sensation of diving.

				Jesse Owens

				It was because of Hitler’s desire to promote his super-race philosophy that he went to such great lengths to film the Ber-lin Olympics and make the Games the most spectacular in history.

					But the obvious falsehood in his super-race philosophy became very apparent in what was perhaps the biggest PR backﬁre in history. A black member of the American Olym-pic track team, by the name of Jesse Owens, won three gold medals! Hitler was so upset that he turned his back on Jesse as he was being awarded his third gold Medal. Then, a fum-ing Hitler stomped out of the Olympic stadium in furious humiliation.

				Toward a Super Race

				Unfortunately, Hitler’s humiliation did not deter from his insane dream. During the next nine years, Hitler, obsessed with creating a race of supermen, carried out a two-part sa-tanic strategy. The “final solution” resulted in the Nazi mur-ders of more than six million Jews and other “non-Aryans.” 	But, Hitler did not stop at genocide. The second part of his wicked strategy saw the establishment of special human “breeding farms.” Select Aryan-type men and women were confined to these farms for the single purpose of parenting Aryan babies. And it didn’t matter that the parents were not married to each other.

					Hitler’s dream for a super-race faded with the fall of his Third Reich (which lasted considerably shorter than Hitler’s prophecy of one thousand years).
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				Brave New World

				The German super-race never developed. But, still, even to-day, the idea is alive and thriving. The only difference is that, in most cases, people’s intentions are honorable.

					For example: Medical science has perfected the tech-nique of transplants of many vital body organs.

					In the summer of 1978, the first known “test-tube” baby was born; a second one arrived that fall.

					Artificial insemination of humans is having medical success after success, but, all the while, raising many legal, moral, and religious questions.

					And, now, such books as The Cloning of a Man, tell us what we might have in store in the next decade. Brave New World has arrived!

					Medical science, many believe, will soon discover how to keep the cells of our bodies reproducing themselves so that life expectancy will reach well beyond a hundred years,

					Transplants and other medical techniques promise a kind of invincibility. No longer does a malfunctioning kidney or an inefficient heart mean certain death. Thanks to trans-plants, hundreds of people are alive today who otherwise could not have lived.

					Some time ago, as a fellow publisher and I talked over lunch about the theme of immortality in my book on “Close Encounters of the Third Kind,” titled Infinite Encounters, the eaves-dropping waiter chimed into the conversation with the comment, “Science is on the verge of a real breakthrough.... I expect to be able to live to be five hundred years old.” He seriously expected to become almost invincible and immor-tal—a superman!

				Search for a Primitive Religion

				The personal search for a Superman is a form of religion. It grows out of the desire to transcend one’s mortal existence, to become immortal, to be a superman—to be like a god.
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					Some people strive to become super-human through negative and harmful means—including the fantasy psycho-logical escape from mortality through the excessive use of drugs and alcohol. Others delight in exercising manipula-tive power over others through such means as sex, physical strength, money and materialism, authority and the occult. And, still other people take more beneficial approaches: extreme physical fitness, health food diets, intellectual and emotional self improvement pursuits.

					Yet, unhappily for so many, the search for superman re-mains essentially an elusive religious quest.
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